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it became unfitted for Ms use. In the Trinity Collage
MS. of 1641, Arthur has already disappeared from the list
of possible subjects, a list which contains thirty-eight sug-
gestions of names from British or Saxon history, such as
Tortigern, Edward the Confessor, Harold, Macbeth, &c.
While he demanded the basis of reality for his person-
ages, he at the same time, with a true instinct, rejected all
that fell within the period of well-ascertained history. He
made the Conquest the lower limit of his choice. In this
negative decision against historical romance we recognise
Milton's judgment, and his correct estimate of Ms own
powers. Those who have been thought to succeed best in
engrafting fiction upon Mstory,, Shakspeare or Walter
Scott, have been eminently human poets, and have
acMeved their measure of success by investing some well-
known name with the attributes of ordinary humanity
such as we all know it This was precisely what Milton
could not have done. He had none of that sympathy with
wMch Shakspeare embraced all natural and common
affections of Ms brother men. Milton, burning as he did
with a consuming fire of passion, and yearning for rapt
communion with select souls, had withal an aloofness from
ordinary men and women, and a proud disdain of common-
place joy and sorrow, which has led hasty biographers and
critics to represent him as hard, austere, an iron man of
iron mould. This want of interest in common life disquali-
fied him for the task of revivifying historic scenes.

Milton's mental constitution, then, demanded in the
material upon wMch it was to work, a combination of
qualities such as very few subjects could offer. The
events and personages must be real and substantial, for he
could not occupy himself seriously with airy nothings andtence of Arthur.   As soon, however, as he came to
